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Read What the Music Critics of the leading Newspapers of the United States say in their NEWS not

ADVERTISING columns. Can you fully appreciate the great weight of this evidence.

are unbiased.

What The Critics Say

THE MUSIC CRITICS OF:

ihe Boston Herald, The Toronto News,
The Bogon Transernpt, The Milwaukee Esvening
The Boston Journal, ““"":"_'.Mm‘,
= T ; Fhe Milwaukee Germaria
The Philadelphia Inguirer, Herald,
The Philadelphia Ledger, ~
The New Haven Evenmng]

Register, 1

he Chs American,
he Albany Joumal,
'he Albany Argus,
[he New Haven Joumal The San Dieso Union,
Courer, The Omaha World-Herald
The Cleveland Leader, The New York Musical
The Detroit Free Press, Amenica,
The St. Lous Globe- New York Tribune,
Democrat, New York Evening !
The St. Lowis Republic, New York Globe,
The Los Angeles Times, New York Momms
The Los Angeles Trnbune, Telegraph,
The Denver Times, Pittsburg Leader,
The Toronta Globe, Broocklyn Daily Eagle,
and over one hundred other newspapers throughout the
United States, agree that 1t i impossible 1o distinguish Edison’s
Re-Creation of the human voice from the oriminal.
WONDERS OF LATEST EDISON MACHINE
SHOWN
“Mousical artists sang and plaved duete with themselves at a
private demonstration of the reproducing qualities of the latest
Edisrm s-‘\unc}-rﬁ)r."-tfucfng metrument held yesterday afternoon
at Homicultural Hall e o« » AU tmes the artishs
stopped, and it was difficult, and i mo<t instances impossible,
to tell when the singer was not still singing. Except for the
volume of sound, the reproduction was as perfect as the original
intrepretation. Miss Chrstine Miller, contralto, pleased with a
number of selections sung as duets with herself. o Il B
—Philadelphia Ledger, Seplember 18, 1915.

CHAILMERS" REMARKABLE RECITAL

*“What was probably the most unique recital ever heard in
this city was presented at Foresters’ Hall Friday evening be-
fore a capacity house, when Thomas Chalmers, banitsne of the
Boston Opera Company, sang two duets with himself. This
was accomplished with the aid of an Edison Diamond Disc
Phorograph, the object being to demonstrate with what ahbso-
lute fidehty Mr. Edicon has succeeded in re-creating music.
A pause here and there in the selaction, permitiing

the phomograph to continue alone, served to demonstrate the

trueness of the toge to the audienc more foroes t* an words
ever could. . . . Anhur Ely gave a very artistic
rendering of Schubert’s "Ave Maria® m unison with the Edi: »
Diamond Disc Phonograph, and that Mr. Edison ha: sucer led
m faithfully reproducing the violin tone was amply demon-
strated, . . o —Globe, Toronlo, Ocloher 22, 1915.
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These criticisms

What The Critics Say

MUSICIANS AND CRITICS MARVEL AT EDISON
DIAMOND DISC

“Before an audience of well-known musicians and entics at
Horticultural Hall, an enosual reatal was given yesterday to
demonstrate the surpassng qualiies of the Edisor Diamend
Disc Phonograph. Asusts from the Edison Studio were
present and sang their own songs as they were played from
the records. The expeniments, which included the sudden hali-
mng of the phonograph or the singer so that the audizace could

not tell whether one or the other was producing the song, evoked

considerable comment. . . . “"—Philadedphia Inguirer,
September 18, [915.

“The large sudience of music-lovers who heard Christine
Miller, the celebrated contralto, sing last might at the Victoria
Theatre, 1n a tone-test recital, could not find adeguate words
to express their astomshment at the wonderful revelation of
hearing the human yoice match perfectly the recreated voice as
developed through Edmon’s new achievement, the Diamond
Disc Phonograph.

**Not a persan in the audience “ras able 1o say whether Miss

Miller was singing or the new Diamond Disc was playviag, and

all were convineed that the ipstrument s all har Mr. Edson

claims for it= absclute and true re-creation of the human voice.”

— St Louis Clobe-Democrat, January 19, 1916.

*That Thomas A. Edison, the inventive wizard, has at last
mastered the art of recreating the human voice was beautifully
demonsirated fast might at a recital at the Shobert Theatre when
Christine Miller, the noted concert contralto, made her astound-
ng lest ot' SHEng o (i-‘:--:t COMpPRrnssn with !’id:.‘nﬁ'.‘ re-cre-
ation of her vorce.

“Edison’s Master-mind stands oul supreme m this, hes latest
and favonte mvention. Music’s Re-Creation F._dlm.ﬂ" new

st

- Many in the sudience leaned forwara to catch
sotne dilference i the vowces. But there was nope to catch.
M« Miller’s own beautiful voice, in all #= flowing, pulsing

1
vanations, was bemg matched 1 for tone by the mstrument,

Filcan had scored another trium ! was the Wdealizalion of
this great man's pe

“Nol a tone, not a sublle color of her voice, varied in the

shightest form from ity Recreation. It was a perfect blend of

tone and beauty. [he linest, most delicate vanations of her
voice were matched., It was as if two Chrstine Millers stood
belore the audience.

“That Edicon has trumphed in this his  swest mvantion
canno! be gameaid. e has met and matched the fairet

musi¢ on earth, He has in truth hrought th Music”. Re-

Creation.”" —New Haven Evening Register, February 1, 1916,

“The phonograph with a soul,”—Nen York Globe, April
28, 19176.

“Demonstrated the trueness of the tone more forcefuily than
words ever could."—T erento Newy, Oclaber 22, 19]5




